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MANUSCRIPT LEAF FROM THE TIME OF 
DUKE HENRY THE LION 


HE hand of man, impermanence of materials, changing 

tastes have brought about almost the total disappearance 
of the great cycles of frescoes with which the Romanesque 
church was usually decorated. An obliterating coat of white- 
wash, by a strange irony, may have preserved some fragments, 
partly protected in this way from further damage; beneath the 
disfiguring hands of restoration the original designs are many 
times hidden, but even the best preserved are verily but a 
shadow of the glories which were. The art of the miniaturist, 
at the other end of the gamut of size, was, unquestionably, 
closely allied to the art of the fresco painter. Oftentimes the 
subjects used in frescoes were reproduced on the illuminated 
page; and even if the artists worked in a different medium, still 
they lived in a world where a community of ideas existed and 
where formalized subject material was used interchangeably. 
The miniatures are more fortunate than the frescoes, however; 
for, having been kept long years between the pages of a manu- 
script, they have scarcely deteriorated, and they bring to the 
world of today in substantially unaltered form the drawing, the 
color, the veritable spirit of those past ages. 

The Museum has recently acquired for the J. H. Wade Collec- 
tion a most unusual series of German miniatures of various 
epochs. These supplement in admirable fashion the collection 
which heretofore has had no representation of German work of 
this type. Only one page,’ dating from A.D. 1170 to 1190, will 
be discussed at this time, a page, the two sides of which are 
illustrated on the cover and inside cover, respectively, of this 
Bulletin. 

This comes from a Westphalian castle, where it was bound 


1 33. 445-a. Height 9%”” (230 mm.); width 614” (165 mm.). Nativity. 
33- 445. Height 914” (241 mm.); width 634” (165 mm.). St. Matthew. 
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with four pages from a Westphalian-Saxon work of the late 
twelfth century. These leaves have been separated for exhibition 
purposes. The inscription on the parchment cover which appar- 
ently reads, “Vergleich wegen Kemnade Anno 1777,” refers to 
the Westphalian convent of that name. At the time of its 
secularization these pages, in all likelihood, passed into private 
possession, and were then bound together. 

The page to be considered, in fact the entire group, has been 
exhaustively studied by Georg Swarzenski in the Stadel-Fahr- 
buch.’ This treatise proves in no uncertain fashion the major 
position which Duke Henry the Lion, the great Guelph duke, 
took in the encouragement and patronage of art in his dominions, 
and it also ties the Cleveland page directly to an atelier which 
worked for him. What makes this page a particularly valuable 
acquisition for the Museum, apart from the all-important and 
interesting fact that it represents German illumination at its 
height, is its close connection with the Duke, as well as with 
two of the objects? from the Guelph Treasure in the Museum’s 
possession, both of which must have been produced under the 
direct encouragement of Henry the Lion: the Bernward paten 
and the Apostle’s arm reliquary. 

A page is lacking in the famous Codex 142 in the Cathedral 
treasure’ of Trier. By comparison of this Codex with a similar 
Evangeliar* from the same atelier belonging to the Duke of 
Brunswick and known to be by the hand of Hermann von 
Helmarshausen, it is clear that the subjects missing would be 
the Nativity and St. Matthew, if they appeared in a correct 
iconographic order. These are the subjects of the new Cleveland 
page, which Swarzenski has proved by other means than this 
to be without a shadow of doubt by the same hand as three 
miniatures of Codex 142. This iconographic corroboration merely 
confirms his thesis. Further than that, the Trier Codex also 
came from Kemnade, and was presented to the cathedral by a 
canon, Count Kesselstadt of Paderborn, who gathered together 
this and other manuscripts after the secularization of the abbey. 


1 “Aus dem Kunstkreis Heinrichs des Lowen” (Sonderdruck aus dem Stadel-Fahrbuch, VII.- 
VIII. Band, 1932). The basic material for this article comes from this treatise. 

2 Op. cit., p. 371, fig. 3193 pp- 326 ff., figs. 269, 270. The Guelph Treasure, ed. Otto von Falke, 
Robert Schmidt, and Georg Swarzenski, No. 32, and pls. 70, 71; No. 30, and pls. 65, 66. See 
Bulletin of The Cleveland Museum of Art, November, 1930. 

3 Swarzenski op. cit., pp. 262ff., figs. 213, 214, 216. 

4 Op. cit., pp. 254ff., figs. 209, 215, 217, 218, 219, 334, 335: 
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Later he left them to the chapter of the cathedral of Trier. 
Added evidence that the Cleveland leaf and the Trier Codex 142 
came from a same original provenance is the fact that a 
Carolingian purple page, also acquired for Cleveland from the 
Westphalian collection referred to, was part of a manuscript 
of which two pages were pasted within the cover of the above- 
mentioned Trier Codex. 

The newly acquired manuscript page has a particularly close 
connection with the Evangeliar which belongs today to the Duke 
of Brunswick. This book is known to be the product of the 
monk, Hermann von Helmarshausen. It is signed “liber hic 
labor est Herimanni,” and in the dedication the provenance is 
given as Helmarshausen, and the date, as the time of Konrad 
II, abbot in 1168. However, the Cleveland page and the three 
similar miniatures in the Codex 142 of the Trier treasure are not 
by his hand. The author of them is, nevertheless, so close to 
Hermann as to be almost his a/ter ego. Every similarity connects 
them, so that they are unquestionably from the same atelier. 
Ornamental detail and drapery treatment are very much alike; 
only in the treatment of faces does this coworker of Hermann 
von Helmarshausen reach a greater height, which places his 
miniatures at the very summit of later twelfth-century produc- 
tion. The faces are exquisitely modeled, with a fullness and 
broadness of handling which sets them apart in all German 
work of this time. 

The type of ornament, the facial and physical features em- 
ployed by this artist are characteristic of the growing English 
influence or of a Northern French-Meuse-English influence 
which played a part in Westphalia and Saxony in the latter 
part of the twelfth century. Henry the Lion’s connection with 
England through his second wife, Matilda, may have empha- 
sized the interconnecting of these national influences. In the 
Codex 142 of Trier other miniatures not by the artist of the 
Cleveland page show an even more pronounced English strain. 

The representation on one side of the new Cleveland leaf is 
highly symbolic. The page divides into two parts, the lower 
half being a representation of the birth of Christ. This scene is 
flanked on the left by a figure pointing upwards and carrying a 
scroll on which appears: E CELO REX ADVENIET PER SECLA 
FuTURUS. On the upper half of the page are two crowned 
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figures, male and female, each carrying a scroll with the follow- 
ing inscriptions: IN CARITATE PERPETUA DILEXI TE and oscu- 
LETUR ME OSCULO ORIS SUI, respectively. From the heaven and 
earth, each represented as a semicircle, come half figures: the 
one above, a woman with an inscription: JUSTICIA DE CELO...; 
below, a second personage: VERITAS DE TERRA... A formal- 
ized border frames the groups, the palmette design being related 
to a motif very common in many English manuscripts of the 
time and not unlike the border around the sleeve edge in the 
Apostle’s arm reliquary from the Guelph Treasure in Cleveland. 

On the other side of the page is the beginning of the gospel 
of St. Matthew, “Liber Generationis.” The apostle is repre- 
sented within a circle holding an inscription in his hands: 
VERUS IN UTROQUE CHRISTUS DEUS EXTAT HOMOQUE. The treat- 
ment of the whole is almost identical with the St. Mark page 
of the Trier Codex. The same exquisite color scheme appears in 
both: blue, red, green, and purple, with scrolls of gold, gold and 
silver leaves interlacing in an ornament of sumptuous decorative 
effect. Behind the figure of St. Matthew, and on the reverse side 
both in the background of the Nativity scene and in the four 
corners, appears an ornament of gold on purple, a running scroll 
delicately linear and very carefully characterized, a design as 
personal as the vermiculations which mark certain French 
Limoges enamels of much the same period, and curiously not 
unrelated to them in general style. This design seems to have 
made its appearance in objects which have a direct connection 
with Duke Henry the Lion, even though they come from 
different hands and are fashioned in differing materials. Two of 
these objects are manuscripts, the Psalter of Henry the Lion’ in 
the British Museum and the Evangeliar in the possession of the 
Duke of Brunswick; others are goldsmith’s work, such as the 
Oswald Reliquary’ of Hildesheim, the St. Lawrence arm’ of the 
Guelph Treasure, or the Bernward paten of Cleveland, also 
from the Guelph Treasure. In the latter, this design appears 
behind the figures of the four Evangelists. In all of the gold- 
smith work, the design is in niello. 

A high level of culture was not new in this part of Germany, 
for the abbeys Helmarshausen and neighboring Corvey had 

1 0p. cit., pp. 254ff., fig. 207. 

Op. cit., pp. 372ff., figs. 320, 321, 322, 323, 324. 

3 Op. cit., p. 368ff., figs. 317, 318; Otto von Falke, op. cit., No. 31, and pls. 67, 68, 69. 
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long been centers of importance. About 1100 Roger von 
Helmarshausen had made this region famous by his goldsmith 
works, two of the most important of which are preserved today 
in the nearby city of Paderborn. Very seldom in these early 
periods can a work be assigned with certainty to an individual 
artist and to a locality; but in this case the localization in 
Westphalia of this important goldsmith center is definite. Three 
quarters of a century later a school of miniature painting also 
flourished there, due in great measure to the patronage of Henry 
the Lion. Again a name appears, Hermann von Helmarshausen, 
who is fortunate enough to have emerged from the anonymity 
of the past as a master of first importance in the realm of 
illuminators; and with him appears a nameless figure of great 
artistic ability, the artist of the three miniatures in Codex 142 in 
Trier and of the new Cleveland leaf. WILLIAM M. MILLIKEN 


SKETCHES FOR THE RUSSIAN BALLET 
COLLECTED BY SERGE LIFAR 


Paintings and drawings made for the Diaghileff Ballet and col- 
lected by Serge Lifar are shown during the month in Galleries 
X and XI. Serge Lifar was a principal in the ballet under Serge 
de Diaghileff. The Wadsworth Atheneum in Hartford has ac- 
quired this Collection, and the group will thereby be kept intact. 
The Exhibition comprises sketches for costumes, scenery, and 
curtains, and portraits of individuals and of groups of dancers. 

The Russian ballet was the culmination of a long and brilliant 
development of the dance in western Europe. The modern 
ballet originated in the pantomimic performances of ancient 
Rome. It came down through the Renaissance, developing into 
a set form so artificial that it did not survive beyond the French 
Revolution, except in Russia, where a remnant was carefully 
preserved in the royal theaters. 

With the twentieth century there came a great change in the 
ballet. The activities of the Russian ballet in the first quarter 
of this century were distinctly revolutionary. Those most 
familiar with its growth lay its success mostly to the originality 
of Diaghileff. His skill in organizing, his perception and selection 
of material to accomplish his ends, his discrimination in the 
music, scenery, and choreography, not only changed the Rus- 
sian ballet but also created a new form of art. 
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Diaghileff early made efforts to secure an appreciation of 
native Russian art, and his dream for a new ballet was the 
result of his training and fundamental understanding of tradi- 
tional Russian ballet. Before the coming of Diaghileff, such 
dancers as Pavlova and Mordkin, and still more, Isadora Dun- 
can, had begun to change its stereotyped aspect. Isadora 
Duncan did away with traditional costumes and adopted flow- 
ing draperies and bare feet. She used the studied attitudes of 
Greek characters and danced to the music of Gluck and Chopin. 
In 1907 she went to Russia and was enthusiastically received by 
Michel Fokine. By this visit her contribution to the Russian 
ballet was made permanent, for Fokine incorporated her ideas 
into the classical tradition of the ballet. In 1909 Diaghileff came 
to support Fokine, and that same year the ballet appeared in 
the Chatelet in Paris. This marked the inception of the new 
scheme. 

Diaghileff became the symbol of this new ballet. The sub- 
stance with which he worked was, first, the music of the 
Russians—Borodin, Rimsky-Korsakov, and Stravinsky—and 
of the Frenchmen—Debussy, Ravel, and the group called “Les 
Six”; secondly, the sets and costume designs by Gontcharova, 
Bakst, Picasso, Derain, Pruna, and others; and thirdly, the 
dancing and choreography of Nijinsky, Karsavina, Massine, 
and Lifar, to mention only a few. Before Diaghileff, décor had 
been of less importance artistically. Diaghileff’s appreciation of 
the theater as an important factor in the spiritual life of the 
people made him bring into the art of the ballet, on an equal 
basis, the arts of decoration. From the start he never doubted 
his own ability and taste in the carrying out of his ends. 

A sketch of the development of the numerous ballets may be 
of help in an understanding of the Collection. The ballet pro- 
ductions fall into two major groups: a Russian period, extending 
from 1909 until the war, and an international period, beginning 
in 1919; during this later period, Diaghileff kept in his repertory 
a large number of his early successes, but he also employed an 
international group of artists and introduced new ballets not 
primarily Russian in character. The Collection includes ex- 
amples of both periods. 

Of the three artists brought by Diaghileff to Paris,—Benois, 
Bakst, and Korovin,—Bakst was the most precocious. In 1g09 
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he designed the costumes for Rimsky-Korsakov’s “‘Scheheraz- 
ade.” His barbaric love of flashing colors and Oriental ornate- 
ness fitted well the wild and sensuous dances and music of the 
ballets for which he designed the decorations. In 1911 he did a 
portrait sketch of Karsavina in “Le Spectre de la Rose,” a 
ballet really important only for the dancing of Karsavina and 
Nijinsky. In 1912 Bakst produced his magterpiece, “L’Aprés- 
midi d’un Faune.” 

In 1908, Alexandre Benois conceived the décor for “Le 
Pavillon d’Armide.” His greatest achievement, however, was the 
sets and costumes for Stravinsky’s ““Petroushka”: the first scene, 
the Russian Fair; the second, “(Le Chambre de Petroushka’”’; 
and the third, the bizarre “Chambre du Négre.” Drawings of 
these appear in the Exhibition. The same scenes are used today 
by the Ballets Russes de Monte Carlo. In 1914 Benois planned 
the Chinese costumes for “Le Chant du Rossignol,” for which, 
in the revival, Matisse was commissioned to do the curtain, 
scenery, and costumes. A sketch of the curtain appears in the 
Exhibition. 

The character of the Diaghileff productions was altered by 
the War and by the changed conditions in Paris following this 
upheaval. To quote Propert’: ““The problem of the dancing he 
left for the moment to Massine, and of the music to Stravinsky. 
For himself he reserved the question of the painting.” Diaghileff 
had several personal friends among the leaders of the new move- 
ment in the arts, and he felt that if these artists could but adapt 
their painting to his needs, he could revolutionize the ballet. 
Accordingly, he chose Henri Matisse, André Derain, and Pablo 
Picasso to help him. These men already enjoyed international 
fame; they were men of widely different temperament, but were 
united by a common disdain of the academic. Diaghileff could 
scarcely have chosen better. Having selected his painters, he 
proceeded to allot them their réles: to Matisse, a Stravinsky 
ballet; to Derain, one by Rossini; and to Picasso, ballets— 
among others—by Erik Satie and by Manuel de Falla. 

“Le Tricorne,” the de Falla ballet with sets by Picasso, pro- 
duced in 1919, had a marked success; the purity of line of its 
decoration was beyond reproach. “La Boutique Fantasque,” 


1 The Russian Ballet in Western Europe, 1909-1920 (London: John Lane The Bodley Head 
Limited, 1921); The Russian Ballet (New York: Greenberg, 1932). Much of the information in 
this article is taken from these books. 
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the Rossini ballet staged by Derain, aroused a furor of con- 
troversy. It was a new departure, a set defiantly ugly in color, 
perspective, and detail, and it met with stern criticism, which 
may have been deserved. 

Perhaps as a result of this criticism, in 1920 Diaghileff en- 
gaged José Maria Sert—a master of the modern baroque—to 
make the decorations for “Le Astuzie Femminili.” The ballet 
was only moderately successful, and Diaghileff returned again 
to the newer style. 

Nineteen twenty-two marked the turning point in Diaghileff’s 
career. He was dispirited and almost penniless when, by the 
patronage of the Princess of Monaco, the doors of the Opera 
at Monte Carlo were officially opened to him. From then on, 
until his death in 1929, his triumphs were assured. 

In 1923 he produced “Les Noces,” text and music by 
Stravinsky, scenery and costumes by Natalia Gontcharova, and 
choreography by Nijinska, the sister of Nijinsky. This ballet 
had little of the ornateness and Oriental luxury of the earlier 
ballets. Its discipline and severity fitted the solemn ceremonial 
of peasant wedding, and its profound beauty savoured of the 
new simplicity. 

Nineteen twenty-four marked the complete emancipation of 
Diaghileff from Russia. French composers, especially “Les Six” 
wrote the music, and, among others, Braque, Juan Gris, and 
Marie Laurencin painted the curtains and designed the settings. 
Of that year the two important productions were “Les Biches,” 
a cynical and malicious piece, music by Francis Poulenc and 
settings by Marie Laurencin, and “Les Facheux.” 

It is impossible to mention more than a few of the many 
successes of this period. “Les Matelots” (1925), a lively ballet, 
had sets painted by Pedro Pruna, whose work is obviously close 
in style to Picasso. The whole “had the fastidious elegance of 
the figures on a white ground lekythos.” A design for the cur- 
tain of the last scene appears in the Collection. 

“La Chatte” (1927) was a ballet by Boris Kochno, after a 
fable of Aesop, one of the daring and successful experiments of 
Diaghileff. The music was by Henri Sauguet, and the archi- 
tecture and sculpture by Gabo and Pevsner. 

“Ode” (1928), scenario by Boris Kochno, after a poem by 
Lomonossoff, music by Nabokoff, and decorations by Paul 
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Tchelitchev, was a ballet “the oddest . . . of all the series. It 
stands out by itself not only in its use of light projections and 
its display of cords and nets and dolls, but also in the un- 
fathomable mystery of its plot.” To Tchelitchev is due the 
main success of this ballet. 


And as a last success came (1929) “Le Bal” by Boris Kochno, 
music by Rieti, décor by de Chirico. 

Prior to the showing of this Collection, only sporadic ex- 
amples of material of this kind have appeared. For those who 
in the past quarter century have known the creation and 
development of this great combination of the arts, this Exhi- 
bition will but serve as a faint reminder of its glories; for those 
to whom it is new, it presents a worthy introduction. 

HENRY S. FRANCIS 


CALENDAR FOR MARCH, 1934 


Thursday 1. 11.45 a.m. Radio Talk, WGAR. A Museum’s Program for 
School Activities, by Ann V. Horton. 

Friday 2. 8.15 p.m. Understanding the Art of India, by Ananda K. 
Coomaraswamy, Keeper of Indian and Moham- 
medan Art, Museum of Fine Arts, Boston. 

Saturday 3. 2.0op.m. For Young People. Slovenian, Tyrolian, Croatian, 
Greek, and English Folk Dances and Songs, by 
Public School Groups, under the direction of Olive 
Whitworth. 

5-45 p.m. Radio Talk, WHK. Pioneer Master-Builders of 
Ohio, by I. T. Frary. 

Sunday 4. 3.15 p.m. Gallery Talk. Modern Masters in Pen, Pencil, and 
Crayon, by Lowell Lee. 

4.00 p. m. The New Interest in Mural Painting, by Milton 
Fox. 

4.00 p.m. For Young People. Viking Tales, by Marika 
Hellstrom. 

5-10 p.m. Dedication Program—The McMyler Organ, as 
played March 4, 1922, by Arthur W. Quimby. 

7.30 p.m. Discussion of Bach Organ Music, and 

8.15 p.m. Organ Music of Johann Sebastian Bach, Program 
No. 16, by Melville Smith. 

Friday g. 8.15 p.m. Early Near Eastern Textiles, by Rudolf M. Rief- 
stahl, Lecturer, New York. 

Saturday 10. 2.00p.m. For Young People. Chinese Shadow Plays, by the 
Red Gate Shadow Puppeteers. 

5.45 p.m. Radio Talk, WHK. Early American Landscape 
Painters, by Daisy Weld Warner. 
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Sunday 
Wednesday 14. 
Friday 16. 
Saturday 17. 
Sunday 18, 
Wednesday 21. 


Thursday 22. 


Friday 23. 
Saturday 24. 
Sunday 25. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 


5.15 p.m. 
7.30 p. m. 


8.15 p.m. 


8.15 p.m. 


2.00 p. m. 


5-45 p- m. 


3-15 p.m. 


4.00 p. m. 


4.00 p. m. 
5.15 p.m. 
7.30 p.m. 
8.15 p.m. 


8:30 p. m. 


8.15 p.m. 


2.00 p. m. 


5.45 


3-15 p.m. 


Gallery Talk. Exhibition of Water Colors and 
Pastels, by Janette Hollis. 

French Gardens, Old and New, by Marie de Mare, 
Lecturer, New York. (Holden Lecture on Outdoor 
Art.) 

For Young People. Stories of Persian Miniatures, 
by Margaret Fairbanks. 

Organ Recital, by Arthur W. Quimby. 

The Germany of Bach’s Day, by Lester K. Born, 
Assistant Professor of Classics, Flora Stone Mather 
College. 

Organ Music of Johann Sebastian Bach, Program 
No. 17, by Arthur W. Quimby. 

The Don Quixote Legend in Art, by Houston 
Peterson, Lecturer in Philosophy, Columbia Uni- 
versity, New York. 

For Young People. Marionette Play: Padriae at 
Tara, by 7th Grade Pupils of St. Joseph’s School, 
under direction of Sister Nativa. 

Radio Talk, WHK. Holy Week in the Music of 
Bach, by Arthur W. Quimby. 

Gallery Talk. Exhibition of Public Works of Art 
Project, by William M. Milliken. 

The Art Impulse in Animal Life, by Edmund 
Vance Cooke, Assistant in Charge, Department of 
Education, the Cleveland Museum of Natural 
History. 

For Young People. Arabian Tales of Magic, by 
Dorothy O. Tafe. 

Organ Recital, by Melville Smith. 

Discussion of Bach Organ Music, and 

Organ Music of Johann Sebastian Bach, Program 
No. 18, by Melville Smith. 

William Blake, by Laurence Binyon, Recent 
Keeper of Prints and Drawings, British Museum, 
London, England. (Print Club lecture open to the 
public.) 

Chinese Art and Music, Lecture-Recital by John 
Hazedel Levis, Lecturer, New York. 

For Young People. Marionette Play:Alice Through 
the Looking Glass, by 5th Grade Pupils, Oxford 
School, Cleveland Heights. 

Radio Talk, WHK. The Public Works of Art Pro- 
ject, by William M. Milliken. 

Gallery Talk. The Lifar Collection of Russian 
Ballet, by Milton Fox. 
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Sunday 25. 4.00p.m. 
4.00 p. m. 


5.15 p.m. 
Friday 30. 7.30p.m. 
8.15 p.m, 


Saturday 31. 2.0op.m. 


5-45 p- m. 
Sundays 4.00 p. m. 
Mondays 4.00 p. m. 


Wednesdays .00p.m. 


8.00 p. m. 
8.00 p. m. 


Thursdays 3.00 p. m. 


Fridays 2.00 p. m. 

3.00 p. m. 

4.00 p. m. 

Saturdays 10.00 a. m. 

and 11.00 a. m. 

g.00 a. m. 

to12.00 m. 
Gallery IX . 
Gallery X . 
Gallery XI. 
Gallery IX. 


Galleries X and XI . 


Children’s Museum . 
Educational Corridor . 


Administration Corridor 


Persian Tales in Art, by Margaret Fairbanks. 
For Young People. A Chinese Story: The Mirac- 
ulous Pear Tree, by Benetta Thompson. 
Organ Recital, by Arthur W. Quimby. 
Discussion of Bach Organ Music, and 
Organ Music of Johann Sebastian Bach, Program 
No. 19, by Arthur W. Quimby. 
For Young People. Indians of the Southwest, an 
illustrated talk, by Dick Randall. 
Radio Talk, WHK. Russian Ballet in Art, by 
Daisy Weld Warner. 

REGULAR EVENTS 
Museum Hour for Little Children, by Margaret 
Wright. 
The Art of Greece and Rome, by Charles B. 
Martin. 
Mediterranean and European Art Centers, by 
Charles B. Martin. 
Amateur Sketch Club, by Lowell Lee. 
Amateur Arts and Crafts Club, by Kdlmdn 
Kubinyi. 
The Appreciation of Music, by Arthur W. 
Quimby. 
Print-Makers Old and Modern, by Milton Fox. 
The Arts of India and Their Cultural Background, 
by Margaret Fairbanks. 
Fifty Master Painters, by Milton Fox. 
The American Home: Its European Origins, by 
I. T. Frary and Charlotte Bates. 
Classes for Members’ Children and for Non- 
Members’ Children. 


EXHIBITIONS 


. Eleventh Annual Exhibition of Water Colors and 


Pastels. 


. Arts of the Primitive Americans. 
. Modern Masters in Pen, Pencil, and Crayon. 


(The above exhibitions continue through March 11) 


. Exhibition of the Public Works of Art Project 


(opens March 14). 


. Lifar Collection of Russian Ballet (opens March 


14). 


. Peasant Costume Dolls. 
. Georgiana Harbeson Embroideries (through 


March 26). 


. Posters by Joseph Binder (opens March 7). 
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JouHN LonG SEVERANCE 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 

HuntIncTon Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
HAROLD T. CLARK WILLIAM G. MATHER 
RALPH M. CoE CHARLES L. MuRFEY 
Henry G. DALTon FRANCIS F. PRENTISS 
EpwarbD B. GREENE JouNn L. SEVERANCE 
LEONARD C. HANNA, Jr. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Henry G. DaLTon EpwarpD B. GREENE 
Joun H. Horp FRANCIS F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. Chairman 
Henry G. DALTON Joun H. Horp 
LEonarD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Digecter. ex officiis 
RAcPH M. CoE WARD B. GREENE 
Lzonarp C. Hanna, Jr. G. MATHER 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
WituiaM E. WICKENDEN 


Mrs. B. P. BoLE 
CHARLES T. Brooks 
E. S. Burke, Jr. 
WILLARD M. CLapp 
Mrs. H. A. EVERETT 
Paut L. FEIss 
FRANK H. GINN 
CHARLES B. GLEASON 
SALMON P. HALLE Mzps. FRANCIS F. PRENTISS 
H. M. HANNA Mrs. JOHN SHERWIN 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
GuERDON S. HOLDEN AMBROSE SWASEY 
Mrs. T. P. HowELL Mrs. WInDsor T. WHITE 


Davin S. INGALLS 
Mrs. H. H. JoHNSON 
ALFRED KELLEY 

Mrs. RALPH T. KING 
Woops KING 

Amos B. MCNAIRY 
LAURENCE H. NorTON 
KENYON V. PAINTER 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 


Secretary to the Director 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative Haro_p W. Parsons 


Ciara E. GAETJENS 


WALTER A. CROLEY 

ELEANOR R. SACKETT 

MINNIE H. BREDBECK 

Membership and Publicity Secretary I. T. FRary 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk Fora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


EpitH Burrous 


ADMISSION 
gee from 9 a. m. to 5 p. m., except as 


-— Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
— holidays. Friday evening is free from 
to 10 during the lecture season. 


On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
ae but appointments should be arranged in 
vance 
LIBRARY 
A . library of works on art, with cur- 
art magazines, is on the ground floor. Open 
on 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Hottis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LovIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Lzona E. PRAssE 

In Charge of Primitive Art CHARLES F. RAMUS 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THomAS Munro 
Assoc. Cur. for Administration LouisE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary IpA LEE ROGERS 
Assistants: Mr. MARTIN, Mr. Ramus, Mrs. 
FAIRBANKS. 

Extension Work: Mrs. RUGGLES, Mr. ALVAREZ. 

Librarian, NELL G. SILL. Assistants: MISSTHWING, 
Miss TALLMAN, Miss VAN DER VEER, MISS 
Haw ey, Miss JOHNSON, Mrs. MILLER. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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